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ilLflcherf Joseph. 

Les Qoattes d*Eau (Drops of Wstor), op. 17 60 

Bachman, G. 

Les Sylphes, Vslse Caprice 50 

Behr, Francois. 

Gavotte Pompadoar, op. 499 25 

Bendelf Franz 

Doruroeschen, (Thom-Rose), op. 140 oo 

Blumenthal, J. 

Lea Deox Anges. (The Two Angela,) op. 8 75 

Durand, A. 

Valaein £flat,**LoveLight,"op.88 60 

Ellenben;, U. 

The Midgets. Les Gnomes. Gavotte Modems, 

op. 29 40 

€h>dard, Benjamin. 

Gavotte, op. 10 36 

DenxUmo Masurke, op. 54 50 

Au Matin, (At Mom,) op. 83 35 

Gottschalk, IL, M 


Op. 2, Bamboula-'Daru«d««jYbp^... 
Op. 5, Le Bananier— CAoruon 


76 
36 

Grutzmacher, Fr. 

Bong of the Biren, (Albumleaf), op. 66 35 

Haydn, Joseph. 

Per]>etual Motion, Rondo C41^bro 40 

Scherzo C4l5bre, in G major 26 

Meniiet C5I^bre, in £ flat major 26 

Kettcrer, E. 

Caprice Hongrois, (Morceau de Concert,) op 7. . . . 75 

Kruegrer, 'William. 

La liarpe Eolienne (Reverie), op. 25 60 

Kullak, Theodore 

La Gazelle, op. 22, Piice Caract^ristique 80 

Liszt, Franz. 

Valse Caprice, Mo. 6, Des Soirdes de Vienne 

d* apr^s, Franz Bchul^rt 60 

Loeffler, B. 

Tbe Lauterbach Maiden, op. 41 40 

Loeschhorn. A. 

Thine Forever, (Song without words), op. 66 25 

Dlerkel, G. 

Canzonetta, op. 174, No. 3 35 

Meyer-Helmund, Erik 

Nocturne, op. 28 60 

Moszkowski, M. 

Melody in F meAor 26 

Nicodc. J. L. 

26 


^rcarolle, op. 13, No. 3. 


Meouett, (from Sbnate in F minor), op. 19 40 

Oesteu, Theodore. 

Love in May (Maienliebe), op. 60 60 

Gondellied, op. 66 36 

Osborn, G. A. 

La Pluie de Pertes, op. 61 60 

Paul, Jean. 

March from Tannhmnser 

Pauer, E. 

La Cascade, op. 37 

Prudent, E. 

Feu FoUet, op. 16, No. 6 (Wlll-oMhe-WIfp) 

Kargauoif, G. 

Petite Valse, op. 10, No. 2 

Jadassohn, 8. 

Air de Ballet, op. 26, No. 3 

Jensem A. 

Caezooetta 35 

Zaromski, Jules. 

Serenade espagoole, op. 26 60 

Uehr, F. 

(Drei kleine OlavierstOcke) in one book 35 

No. 1, Moorish Serenade, (MauriscbesBt&udchen), 
op. 812 

No. 2, Bonemian Melody, (Bdbmischea Liedchen), 
op. 503 

No. 3, Xdttle Trumpeters Melody, (Melodie des 
kleinen TrompetersL op. 603 

Posthornkiftnge (Posthorn Tones), op. 575 25 

Liszt, P. 

12tb Khspsodie 1 25 

Schulhoff, I. 

Tarautella, op. 54 75 

Moszkowskl, Maurice. 

Bourse, op. 38, No. 1 50 


Smith, Sidney. 
Lilleyof tt 
Op. 14 


Lilley of tbe Valley, Masurks(DieUlie des Thsles), 


Vergtssmeinnicht (Forget Me Not), 

Norwegisches Fischerlied (Norwegian Fiaher- 


song. 
Philopena ( 


Song without words . 
Nnelliebchen) Gavotte.. 


Carillon de No5l (Gavotte et Musette), op. 209. ... 60 

Chamlnade, C. 

Fleur de Printemps (Spring Flower) 25 

Spliidler, Fritz. 


25 

26 


JVo. 3, 

Hair, Joachim. 

Ls Polka de la Reine Caprice, op. 95 

Reichelt, Carl. 

A la Hongrolse 

Richards, Brinley. 

Warblings at Eve, op. 71 

Ritter. Theodore. 

Le Chant du Braconnier, op. 26 

(Ths Poschsr'i Song.) 

Rheinhereer, J. 

La Cliasse, op. 5, No. 1 

Rosollen, H. 

Song of the Roses, op. 31, No. 1 (Le Tr4molo) 
Rubinstein, Ant. 

Lichtertanz der Br&ute von Kaachmir, 
Balletmueik aua der Oper *‘Feramors" . . . m . 
Scharwenka, Philia 

Mennetto 

Scharwenka, K 

Polish Dance, op. 3, No. 1 

Scholtz, Hermann 

Am Bpringbrunnon, (At the Spring) 

Schulhoflf, J. 

Premiere Grande Valse Brillonto, op. 6, 


Galop di Bravura, op. 17. 

Secondo Grande Valse Brillante, (Alboni) op. 20, 

Carnival of Venice, op. 22 

Chant du Berger, op No. 1 


op. 

Schubert, F. 

Impromptu, in A flat, op. 142, No. 2.. 
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Seelingr* Hans. 

Loreley, op. 2 

Barcarolle, op. 9 

Schilflieder, op. 11, No. 3 

Der Gnomentanz, (Etude), op. 10, No. 3, (Dance 

of the Gnomes) 

Splndler, F. 

Rippling 'Waves, op. 6 (Wellenspiel) 

Trot du Cavalier (Husarenritt) op. 140 

Shower of Blossonm, op. 202 

Smith. Sidney. 

Mountain Stream, op. 13 

A Starry Night, op. W 

Strauss. J. and J. 

Hzzicato Polka, op. 122 

Tschaikowsky, P. 

Chant Sans Paroles, op. 2, No. 2 

Barcarolle, (June), op. 37 

WUsom G. D. 

The Shepherd Boy '. 

Wolir, Bernhard. 

Qvpsy Dance (Zigeunertanz) op. 83 

Wollenhaupt, H. A. 

La Gazelle, (Polka de Salon), op. 23, No. 2 

Valse Styrieone, op. 27, No. 2 

Wyman, A. P. 

Silvery Waves 

Lange* G. 

SoDgsiers of the Grove, (Idyl), op, 88 

In the Country (Auf dem Lanae), op. 292 

Lichner, Heinrich, 

Arioso, op. 34 

(The Banjo, Burlesque Ethiopian) 

Resolution (Fester Entscbluss), op. 84 

Giese-Ketterer. 

Floweret, Forget me not. Gavotte, (Blflmlein Ver- 

gissmeinnicht), op. 220 

Ketterer, Eugene. 

Op. 254, Success, Polks 

Gillet, Ernest. 

(Loin de Sal) 

Babbling (Babilage) 

Bohm, Carl. 

Murmuring Spring (Murmeloder Quell) 

Joyful Promenade (Frdhiicher Spasiergang) 

Im DkmmersiUndchen (At Twilight), op. SiS 

Loeschhorn, A. 

Op. 96, Gh>od Night (Gate Nacht) 

Koellingr* C. 

Op. 158, Shower of Roses, Impromptu 
Paderewski. J. J. 

Op. 14, Menuet (Simplified) 

Oesteu. Theodore. 

The O^an Man, (Aria and Walts), op. 65, No. 1 
Haberhler, Ernest. 

Gondellied, op. 68, No. 2 

Hsendel, G. 

Uarmonioua Blacksmith, (Aria con variazioni). 
Raff, Joachim. 

Rtgandon, op. 204, No. 3 

Rigaudon, (Edition for tbe young piaoiat) 
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SE>RIE>S IVo, 2. 


Btaudard Piano CompositionB, with ReTlsionii, Explanatory Text, Osslas, and Carofol Ftncarlaff 
by l>r. Hans von Bulow, Dr. Franz Liszt, Carl Kliudworth, Julio Rixe-Kinir, 

Ernost K. Kroogor, Thoodoro Kullak, I^uis Koehler, Carl Rotnecke, 

Charles and Jacob Kuukel, and others. 


Ascher, Jos. 

FsDfsrs Militslre, op. 40 

Csscsds of Rosea, op. 80 

Sons SoQci, (Oslop de Concert) op. ftS 

La Perlo du Nord (Usxurks) 

Bach, J. S. 

Deux Garottes ClUbres (in D minor and Q minor) 

Billow 

Uadarzewska, Tholka. 

Maiden’s Prayer..... 

Beudel. Franz. 

Mondscbeinfabrt, op. 180, No. S, of Am Gm^tr Ste. 
Blumenthal, J. 

La Source, op. 1 

Boccherini, L, 

Menuet C416bre 

Bohm, C. 

A la Valse (Impromptu) op. 301 

Little Darling Garotte 

De Colas, M. 

Chant du Berger 

De Kontski, Antoine. 

Le R^veil Du Lion, op. 116 

Garotte, in A minor, op. 311 

Delibes, Leo. 

Piaxicato (from Ballet, **8ylria*’) 

Valse Tjente, (from Ballet, Sylrla ") 

Doehler, T. 

Bleeding Heart (Nocturne) D 4at, op. 24 

Durand, A. 

Chaconne, op. 62 

Golduer, Wm. 

Garotte Miguonne, op. 38 

Gounod, Charles. 

Marche Fun6bred’une Marionette 

Gruenfeld, A. 

Persischer Marsch (J. Strauss) 

Hervey, L. M. 

Feast of Rosea 

Hoffhianii, R. 

La Gaaelle 

Hollsender, G. 

Spinnerlied, op. 3 * 

Uuenten, F. 

La Rose, op. 26 (Ada to Alexis) VariaUons 
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Hummel, I. N. 

Rondo C41fcbre in 0, op. 62 36 

Jungmanu, A. 

Heimweb, op. 117 (Longing for Homs) 36 

Feu Follot, op. 217, No. 3 (Will-o'-the-WUp) 36 

Ketterer, E. 

L' Argentine, op. 21 (Silrer Thistle) 75 

Grand Galop de Concert, op. 24 76 

Valse des Fleurs, op. 116 ^ 

Boute-en-Train, op. 121 (Galop) ^ 

Le Chant du Bivouac, op. 139 60 

Stephanie Gavotte 75 

8ee-Saw, Valse de Concert 75 

Klrchner, T* 

Caprice, op. 22 40 

Kuhe, W. 

Feu Follet, op. 38 (Will*o'<the-Wisp) 50 

Lange, G. 

Pure aa Snow— Enlarged edition, op. 31 60 

Heather Bello, op. * 

Flower Song, op. 30 * ^ 

Little Wanderer, op. 78, No. 2 36 

Heather Rose, op. 78, No. 3 ®6 

Rustling Leaves (Blitterrsuschen) op. 294 40 

liOfehure- W ely. 

Monastery Bells, op. 54 60 

Titania, Caprice 60 

Lltolff, Henry. 

Spinnerlied, op. 81.... 75 

Loeschhoru, A. 

La Belle Amarone, op. 26 6** 

l.ysberg, Ch. B, 

La Fontaine, op. 60 

La Baladine, op. 61 75 

Mattel, T. 

Grande Valse da Concert, op. 22 60 

Mayer, Carl. 

Albumblatt, op. 263, No. 1 *6 

Merkel, G. 

Chant da Printemps, op. 60 

Hoelllng, Then. 

Keturn of Spring 76 

Pape, Willie. 

Bonnie Doon, Bonnie Dundee, op. 30 75 

Voss, O. 

Csmiral of Venice, op. 51, No. 2 60 
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What Competent Oritice Say of Kunkel’s Royal Edition. 


flVom 

DB. liOXJIS MAAJS, 

ptimous <» two homitphoroM both o« Cotnpooor, Pianitt 
and Co^oditor teith lAatt, von Buetow and Bolnoeko 
of Broitkopf A Haortol*o PraeM~Au$gabo. 

156 Tremont St., Bonow, Sept. 15, 1886. 
Afy lUar Kutikd: 

I have looked throagh quite a number of pieces 
in KunkePs Royal Koition, and take pleasure in 
heartily endorsing the same. As far as correctness, 
phrasing and fingering are concerned, it is in every 
way most excellent, and everything that one can 
desire. 1 use it right along with my own pupils 
and can warmly recommend it to all teachers. 
Yours sincerely, 

LOUIS MAAS. 


Wrom tho ominont Cotnpooor and Bianiot, 

E. B. KBOEGEB. 


St. Louis, Mo., Sept. 9, 1886. 

Untrt. Kunkel £rot. : 

Gentlemen: — Your ** Royal Edition*' is unques- 
tionably worthy of ranking with Billow's celebrated 
edition of Beethoven’s Sonatas and Klindworth’s 
edition of Chopin's works, and the manner in 
which it has been fingered, phrased and provided 
with otsiat, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition is filling 
a long-felt want, it must certainly soon be as un^ 
versally recognized and appreciated as it deserves. 

Yours very truly, 

ERNEST R. KROEQER. 


JVom ominont Pianist* and Composors and Msad 
Tsaehors of th* Piano, Organ anct Composition 
in the Boothosen Conseroatory of Xusio, 

THE EPSTKIK BBOTHBRS. 


ifetsrs. Kunkel Bros. : 

Gentlemen:— We have adopted your "Royal 
Edition” for use in our classes. The fingering, 
Dhrasing and general notation are simply superb. 
We have critically compared a number or the 
pieces contained in it. sucn as "Senate Path^tique,” 
Beethoven; "Moonlight Sonata,” Bre/Aovm; "La 
Fileuse, ” Ro/T; " Invitation to the Dance,” Weber; 
'‘Polonaise in flat/' Ltari/ with the eaitions of 
these works published by Breitkopf & Haertel. 
Cotta and Augener, and cannot but say that yours 
is superior to them all in every respect. We hope 
you will continue to add to its numbers all the best 
known classical and good modern compositions, as 
editions of this kind lessen the task of both teacner 
and pupil. Your doing so will unquestionably 
secure the approbation of every gooa teacher in 
this country and in Europe. 

Truly yours, 

MARCUS I. EPSTEIN. 
ABRAHAM J. EPSTEIN. 
8t. Louis, Sept. 3, 1886. 


Worn Boston* s most ominent Sfusioat Bit^atsur and 
Critic, 

LOUIS C. FXSON, 


ifetsrt. Kunkel Bros.: 


Boston, Oct. 4th, 1886. 


Allow me to thank you for the opportunity of 
wanjiuing sotoe of the numbers of your " ^yal 
Edition ” of Classical and Standard piano works. 
It 18 probably the finest of American editions, at 
least nothing equal to it in printing, annotations, 
and general correctness has ever been seen 
Yours truly, 

LOUIS 0. ELSON. 


Prom in* great Pianist and Composer, 

JULIE BIVE-KIKG. 

My dear Ur. Kunkel: 

1 am more than pleased, I am delighted^ with 
your " Royal Edition.” It is, in my humble opinion, 
far superior to the best European editions. The 
excellent fingering, intelligent phrasing and great 
correctness of its difierent nnmbers, are a credit to 
the American enterprise of your house. 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and 1 
have no doubt yon will thus be eventually repaid 
for the large sums you must have paid the revisers. 
I have missed my July number of your Mutical 
Review, please supply it, as I preserve the volumes. 
"Could not keep bouse without it,” you know. 
Yours truly, 

JULIE RIVE-KING. 

Nkw Yoax, Aug. 25, 1886. 


Prom Boston** great Pianist and Teacher, 

CABLYLE PETEBSILEA. 


Boston, Oct. 30, 1886, 

Lear Mr. Kunkel : 

I have had occasion to use many selections from 
your "Royal Edition,” and it gives me pleasure to 
say that I have used your editions with much more 
gratification and peace of mind than any other 
edition of the same works that I have used in my 
teaching. Yours truly, 

CARLYLE PETERSILEA. 


Prom the most distinguished Pianist, Compossr and 
Tsaohor of the Iforthwest, 

EMIL LIEBLING. 

Mesert. Kunkel Bros. 

Gentlemen: — Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in the country. It stands 
, second to none^ and excels most of the existing 
first-class editions in fingering, phrasing and 
correctuesB. 

Faithfully yours, 

EMIL LIEBLING. 

Chioaqo, Sept. 2, 1886. 


JWm the distinguished Musician, Teacher and Oritte, 


Py-otn the great Composer, and J^aeher e^ 

New York City, 

WILLIAM MASON. 

Messrs. Kunkel Bros. : 

Gentlemen: — Please accept my thanks for the 
publication you seat me, which, after considerable 
delay, reached me safely at last. You ask my 
opinion of the edition of Czerny’s Etudet de to 
VilociU (Royal Edition). 1 have examined it with 
interest, and think your suggestions and additions 
both practical and useful. 

Very truly yours, 

WILLIAM MASON. 

Prom the renowned Composer and Teacher, 

EUGENE THAYEB. 

Messrs. Kunkel Bros. : 

Dbab Sirs :— Allow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useful 
edition of these world renowned studies I have 

S et seen. The "ossia” arrangement for the left 
and must be of special benefit : for as you say in 
your preface, the left hand is altogether too much 
neglected. I wish all the students of piano and 
organ in our country could be brought to realize 
the great advantage and benefit which would re- 
sult if thev were to give more attention to studies 
of this ki.* . I wish you much success with your 
beautiful edition. Very truly, 

EUGENE THAYER. 


Prom the distinguished Critic, Composer ami Teacher, 

KABL KLAUSEB, 

Farmington, Conn. 

Messrs. Kunkel Bros. : 

Your edition of Czerny’s Studies of Velocity 
(Royal Edition), is received with thanks. I always 
have considered them very valuable and even in- 
dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to the usefulness of the 
work, and thus modified it forms an excellent '.ntro- 
duction to Cramer— Buelow. 

Yours very respectfully, 

KARL KLAU8ER. 

Prom the eminent Pianist, Organist and Teacher, 

D. BE FOREST BBYANT. 


FRANZ BAUSEMER. 

Messrs. Kunkel Brothen : 

Gentlemen— Your "Royal Edition” is in scope, 
method and execution a remarkable undertaking; 
it is a contribution to that steadily increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von BtUow and Carl Klind- 
worth. The universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow m finding out the many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions which give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best efforts have enriched the literature of the 
piano by works of lasting merit. That this catho- 
licity in the selection of compositions is a feature 
of no^ little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 
qualities, its uniformity of method and system in 
fingering and phrasing, the elucidation of all 
doubtful places in the text, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude, the 
great experience and the discriminating carefulness 
of its editors and revisers. As regards correctness 
of text, clearness of print and appearance in gen-' 
oral, the Royal Edition is, indeed, without a rival. 
Yours truly, 

FRANZ BAUSEMER. 

St. Louis, Sept. 5, 1886. 


Messrs. Kunkel Bros.: 

^ Gentlemen I must thank you for your kindness 
notice your superb Royal 
EuUion of classical music. I formerly labored 
under the impression (in common, I think, with 
“®ny other8)_that its cheapness wa^ an indication 
of its inferiority. 1 will confess to be overwhelmed 
with surprise and delight to find it not only equal, 
but in many respects superio- to any other edition. 
Ihis 18 especially true of your more recent publica- 
tion of piano-forte studies. There is no edition 
extant that can compare with the Royai Edition 
of Heller that I have just examined. I shall not 
only use this edition exclusively myself, but take 
especial pains to extend the reputation of its er- 
ceUence. 

Very respectfully yours, 

D. DE FOREST BRYANT. 

Prom 

CLARENCE EDDY. 

ChUago*s great Organist and distinguisJted Mueteian. 

and IHreetor of the Herehey School ofMus ». 
Dear Mr. Kunkel t 

The specimen copies I have seen from your 
Royal Edition are worthy of the strongest endorse- 
ment. I am exceedingly pleased with the correct- 
ness and ^remarkable care in editing, which are 
so conspicuous throughout every number, whiU 
the uniform and complete system of fingering, 
phrasing, dynamic and pedal marking, make your 
editipnofextraordinary value to the teacher and 
jinpil. 1 shall take much pleasure in recommend- 
ing the same. 

Yours, very truly, 

CLARENCE EDBT. 


A Metronom* wh«n yon can got KUNKBL'S FOOKBT 
Am^KOMOME, tho boAt over made, for SO et«. Thli MatTononm 
mH " • in ** 1 ”“ • My’* w.tcn, can onsllT bo carried 

P*"on ■bould be without one of these Metronoiaef. ^ 
<>» a. Metronome. It ii an ln.tm- 


MUSIC FREE! 


Send cents for Mailing 
and in Return Receive 


S5 to $7 


WORTH or MOM^conilitin* of from 8 to 20 Pieooi; tha lato.t of onr pobUoatloin 
for the purpose oflutrodactlon. Address, KCXKBI, BROS. ” 

•U Olive Street, ST. LOUIS. MO 
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